The Green Bushes Weaving House
and The Peasant Arts Industries
Blue Plaque at Green Bushes, Foundry Lane, Haslemere

Green Bushes
Green Bushes, as it is known today, was built in 1896 by the Arts and Crafts architect
Francis Troup. It is one of a number of buildings that formed the centre of
Haslemere’s Arts and Crafts movement, uniquely called the Peasant Arts Industries.
The weaver Luther Hooper ran the Green Bushes Weaving House from the property
in the early 1900s.
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Peasant Arts movement
Haslemere played a significant part in the Arts and Crafts movement around the turn
of the 19th century. A Haslemere Peasant Industries hanging commands a
prominent position in the Arts and Crafts section of the Victoria and Albert Museum,
yet in present day Haslemere the movement is relatively unknown.

Hanging, by Godfrey Blount, 1896
(copyright) Victoria & Albert Museum
The collection of activities undertaken by the Haslemere Peasant Arts movement
was unique, attempting to create a “Rustic Renaissance” through an allencompassing philosophy. Their goal was a “reawakening of the artistic power of
the English people amidst healthier and better social conditions…a return to
simplicity and Handicraft, because, when the town ceases to be a burden on the
countryman's back, he will have to make what he wants by hand in the country
instead of having them made by machinery in the town”1. Believing that ‘altruistic
spontaneity’ had in the long run, a better chance of solving economic problems they

asserted that “machinery can never supersede the craftsman’s hand in producing
work which is to have a distinctive character and value of its own and that the
methods of the factory system are fatal not only to the artistic quality of the things
made, but also the mental and physical well-being of the workers employed”2.
Numerous companies were established by a small collection of artisans who
idealized the simplicity of peasant life, and these have come to be categorised by
scholars of the Arts and Crafts movement as Haslemere Peasant Arts.
The movement begun in 1894 when Maude Egerton King and her husband Joseph
King moved from London to Witley. Inspired by the promotion of Swedish weaving
in the 1890s which advocated that “one of the advantages of the weaving is that it
can be done by ladies in their own drawing-rooms” 3,Maude took lessons from
Countess Hamilton in 1892. Maude began teaching local girls to weave in her house,
Lower Birtley. Their output, presented as Lower Birtley Hand Weaving, was
exhibited with the Home Arts and Industries Association in 1895. Sales to the
Princess of Wales and Duke of York 4 no doubt helped to build a wider interest in
their work .
The Kings were soon joined in Haslemere by Maude’s sister Ethel and her artist
husband, Godfrey Blount who also relocated from London. Blount went on to design
much of the Peasant Arts work. The 1896 Arts and Crafts Society Exhibition put the
Haslemere work on the map, with Maude Egerton King and the Blounts exhibiting
five items including hand-woven curtains, a wall hanging, dessert and dresser cloths.
The exhibition catalogue describes King as representing the ‘Lower Birtley Handweaving Industry’ whilst the Blounts are noted to be from the ‘Studio of Applique
Tapestry, Haslemere’. There was much collaboration, for example an applique
tapestry curtain for screen was designed by Godfrey Blount, executed by Mrs
Godfrey Blount and Mrs Joseph King and exhibited by Mrs Godfrey Blount. Three of
the items exhibited were executed by the King’s neighbour, a fourteen year old farm
girl from Shoelands.

Joseph King was the main source of funding for the Peasant Arts movement. He
purchased land which extended from Kings Road, Foundry Lane and up to Longdene
Road. It was here that King commissioned Francis Troup to design the buildings,
including The Green Bushes Weaving House, from where the Peasant Arts industry
would operate.
The Peasant Arts houses and workshops were completed between 1896-1901. They
encircled Foundry Meadow, where the Rhodes houses no.’s 101-111 Kings Road now
stand. All of the buildings are now residential homes. The Green Bushes Weaving
House would have been the first building reached from the railway station.
Opposite was The Weaving House across the road on Kings Road where eleven
looms were worked under the guidance of Maude Egerton King, and next door to

that, The Tapestry Studio where tapestries and rugs were made to Godfrey Blount’s
designs.
The Blounts lived in Foundry Cottage, the early 17th Century farmhouse on Foundry
Lane, and it is thought that Godfrey Blount used Meadow Cottage, the house next
door, as a studio. At the end of Foundry Lane, Honey Hill was built to the design of a
workman’s cottage, where the joint manager of The Weaving House lived. Further
down the hill on Kings Road the distinctive black wooden building of The Dye House
was constructed.
Apple trees remain in most of the gardens in the old Foundry Meadow, suggesting
that an apple orchard was planted there. Here children could earn pocket money by
collecting plants to be used to dye skeins for the weaving and tapestry. The colours
of the works, many examples of which are held at the Haslemere Museum, are still
vibrant today and it is said that many were “thrown away as people would get fed up
with them – the fabrics seemed to last forever 5 ”.
A magazine article in 1902 expressed the view that: “A more ideal setting for a
village industry, whose avowed purpose is to make good hand-made materials under
ideal conditions, could scarcely be found…a paved street with workshops, stores and
working men’s houses crowding one another together. When the road begins to rise
out of the narrow valley, the Weaving House and its close companion, the Tapestry
House, stand as if to utter a protest and block the way against the farther march of
ugliness. Beyond them the open valley stretches, the wooded hills show winding
paths and the birds sing in meadow and copse.” 6
In 1901 the Arts and Crafts woodworker Arthur Romney Green moved to Foundry
Meadow , writing “We chose Haslemere because hand-weaving and other small
industries were already there, inspired or attracted by the genius of Godfrey Blount” 7
.

The architect

Francis Troup was one of a number of significant Arts and Crafts architects who did
much to provide the unique quality which characterised British architecture at the
turn of the 19/20th century. Troup was a notable member of the Art Workers’ Guild,

a prominent Arts and Crafts movement still in existence today. He became the
Master of the Guild in 1923, and later, during its rebuilding in the 1930s, the
consultant architect to the Bank of England. Haslemere’s Francis Troup buildings
represent the largest remaining collection of his work.
Troup was a skilled lead worker, and renovated the decorative lead work at St Johns
College, Oxford in 1889, described as the finest decorative lead work in Britain. Lead
work therefore became a signature of Troup’s work and he incorporated decorative
leadwork on a number of the Haslemere buildings. At Green Bushes, Troup’s
patterned lead work decorates the porch (shown in this picture) and an upper storey
window.

Other characteristic Troup features at Green Bushes are the timbered gable ends,
leaded light windows and outside adjoining windows that have the effect of making
separate rooms appear as one.
The distinctive wavy patterned harling—as the exterior patterned rendered surface
is known- around Green Bushes windows is likely to have been worked by George
Bankart, a specialist in ornamental plaster and leadwork. Bankart produced
distinctive harling that is reminiscent of that at Green Bushes, on The White House,
Leicester around 1897, a house designed by Ernest Gimson, a prominent member of
the Arts and Crafts movement.

The inhabitants of Green Bushes
In 1901 the census records Marian Hine, Maude Egerton King’s sister, living as the
head of the house aged 53 and having the occupation of ‘typewriter’. Marian
assisted with The Vineyard, a monthly magazine described as “devoted to the
literature of peasant life" and published by the Peasant Arts movement.

Marian had a boarder, Elsie M. Bridgwater, single and 25 years old who is described
as a manageress of wool weaving. Elsie was doubtless working at The Weaving
House opposite.
There are three visitors also recorded in the census. The first, Angelina Drury, born in
East Peckham, was married, aged 42 and is described as an “embroideress of linen
tapestry”. The other two visitors are quite surprising: William H. Blatch and his wife
Harriot S. Blatch. William Blatch is described as ‘living on own means’ and Harriet as
a lecturer and writer.
Harriot Blatch later became a venerable suffragette in America. On returning to
America in 1907 she founded the Equality League of Self-Supporting Women, later
renamed Women’s Political Union, to recruit working class women into the
suffragette movement. The core membership comprised 20,000 factory, laundry
and garment workers from New York’s Lower East Side. In 1907 Blatch is also
recorded organizing meetings for Emmeline Pankhurst in New York. Blatch
organized and led the 1910 New York suffragette march.
During her stay at Green Bushes, it seems likely that Harriot was perhaps observing
the female working environment in the Peasant Arts workshops in Haslemere as she
later displayed an interest in recruiting working women to the suffrage movement.

Harriot Blatch, on far right holding flag

Luther Hooper
Luther Hooper was resident in Haslemere between 1902-1910 and established the
Green Bushes Weaving House. In his autobiography Hooper described that I
“removed to Haslemere, where there was a group of kindred craftsmen, and set up a
few looms assisted by my son and three skilled weavers who had been with me at
Ipswich. 8 ”

Hooper was in partnership with Edmund Hunter under the title of Haslemere Silk
Weavers which disbanded at the end of 1901. Hunter established the St
Edmundsbury Weavers in 1902 and moved from Haslemere to a purpose built
factory in Letchworth Garden City in 1908. Hooper must have continued silk
weaving in Haslemere, not least because the Victoria & Albert Museum hold
numerous silk pieces by Hooper dated circa 1909. In 1904 Hooper is described as
“manager of the prosperous Haslemere Silk Weaving Works” (Arts and Crafts Magazine vol1-2).
Hooper exhibited at the 1906 Arts & Crafts Exhibition Society for the first time. Two
items were exhibited as originating from the Green Bushes, Weaving House,
Haslemere:
• Panel of Hand Woven Material – designed by Luther Hooper, executed by Percy
Hooper, Exhibited by Luther Hooper. Price £5 (approx. £543 in 2015)
• Hand knotted carpet – designed by Luther Hooper, executed by Daisy Farminer and
Florence White, exhibited by Luther Hooper. Price £7 10s (approx. £815 in
2015)
Also exhibiting for the first time at the Arts & Crafts Exhibition Society in 1906 was
Arthur Romney Green of ‘Foundry Meadow, Haslemere’, based at 113 Kings Road.
He exhibited a cupboard, two armchairs and a dining table.
Hooper’s old silk weaving partner, Edmund Hunter also exhibited a hand tufted rug
and a tapestry curtain as ‘St Edmundsbury Weavers’. Interestingly Hooper, Hunter
and Romney Green’s works were all on display around this time at St Christopher’s
Church, Haslemere. St Christopher’s Church is decorated in the Arts and Crafts style
and showcased Luther Hooper’s silk altar curtains and wool hanging, Hunter’s woven
altar cloth and Romney Green’s altar table and chair.
Sadly the Luther Hooper works are no longer at St Christopher’s Church. At least one
of them is now held by the Victoria & Albert Museum, described as “silk damask,
with a design of clover leaves alternating with the monogram 'I.H.S', set in gothic
ogives which are combined with palmette and beaded band ornament in white on a
red ground”.

"The altar curtains [at St. Christopher’s Church]
are of red silk damask with copper-coloured silk
lining, designed by Mr. Luther Hooper" (Nicholson,
C., and Spooner, C., Recent Eccelesiastical
Architecture, Technical Journals Ltd., London,
c.1910).

Hanging for St Christopher’s Church:
designed, draughted, and arranged for
weaving for St. Christopher's Church,
Haslemere. The colours are scarlet,

Hooper wrote a number of influential books on weaving including Handloom
Weaving: Plain and Ornamental, Silk, Weaving for Beginners and Weaving with Small
Appliances.

These books are still in print today and are used as instruction manuals for a new
generation of weavers. He also wrote articles for The Art Journal. In 1911 Hooper
wrote a short series on ‘Art in the Church’. The first article (February 1911) focused
on both St Christopher’s Church, Haslemere, where Hooper’s work was evident in
the altar hangings and the vestry curtain, and the Country Church, Kings Road,
Haslemere (where St George’s Flats now stand), the site of Hooper’s old weaving
workshop.

In his talk to the Haslemere Microscopic and Natural History Society as reported in
Arts and Crafts Magazine Volume 1-2 (1904), Hooper made clear his views of the
advantages of handicraft over machines. A machine “could print cheap books and
newspapers, calicoes and wall-papers, it could even make pigs into sausages, and a
host of other things that did not require any judgment or art in them, but it could not
make a horseshoe or a yard of velvet worth the name. Its perfection was a dead level
of uniformity, unpleasing and dull, and its limitations of ornamental or other art were
ghastly, vulgar, and pretentious failures. In short it could not give the impress of
thought and mind to its work which render the simplest specimen of true handicraft
more or less interesting and satisfactory.”

The Peasant Arts Society’s aim was to “restore the country life, its faith and its craft”
9
. These aims had been directly influenced by John Ruskin and William Morris who
wanted to restore the values of the utilitarian approach of the medieval craftsmen,
the freedom of expression and the quality of workmanship. Morris also wanted to
transform Victorian working conditions to allow the worker a more satisfying

involvement in all aspects of a project, as before the Industrial Revolution. His goal
was to bring together the roles of designer and craftsman, to make hand-crafted
quality products commercial and widely available, and to improve working and living
conditions at the same time.
It was from this example that the Arts and Crafts movement was born, the name
given to the movement in 1888. It was this movement that was the inspiration for
Maude and Joseph King and Godfrey and Ethel Blount: the founders of The Peasant
Arts Industries in Haslemere.
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